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Introduction

These candidate exemplars have been chosen from the Summer 2024 examination series.

OCR is open to a wide variety of approaches and all responses are considered on their merits. These
exemplars should not be seen as the only way to answer questions; they have been chosen because they
show how the mark scheme has been applied.

Please always refer to the specification for full details of the assessment for this qualification. You may find
it useful to read these exemplar responses alongside the appropriate assessment materials (for example
question paper, mark scheme and examiners’/moderators’ report).

It is important to note that approaches to question setting and marking will remain consistent. At the same
time, we review all our qualifications annually and may make small adjustments to improve the performance
of our assessments. We will let you know of any substantive changes.

Would you prefer a Word version?

Did you know that you can save this PDF as a Word file using Acrobat Professional?
Simply click on File > Export to and select Microsoft Word

(If you have opened this PDF in your browser you will need to save it first. Simply right click anywhere on
the page and select Save as . . . to save the PDF. Then open the PDF in Acrobat Professional.)

If you do not have access to Acrobat Professional there are a number of free applications available that
will also convert PDF to Word (search for PDF to Word converter).
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Question 2 (a) and (b)

2

Exemplar candidate work

Never Let Me Go by Kazuo Ishiguro and When All is Said by Anne Griffin
Read the two extracts below and then answer both part (a) and part (b).
You should spend about 45 minutes on part (a) and 30 minutes on part (b).

For part (a), you should focus only on the extracts here rather than referring to the rest of your
studied text.

(@) Compare how problems at school are presented in these two extracts. You should consider:

AND

the situations and experiences faced by the characters
how the characters react to these situations and experiences

how the writers’ use of language and techniques creates effects.

[20]

(b) Explore another moment in Never Let Me Go where someone gets help from another character.

Exemplar 1

General commentary

[20]

2a: 16 marks 2b:12 marks

Written in a convincing critical style, this response has some thoughtful analysis of language and offers
sustained comparison. The context situations are considered carefully. This response meets most of the
Level 5 criteria and is given a mark of 16 in the middle of the level.
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whereay 1l lohen WA s 2ad! \m&n?@.n w

nesabor is t\/lrmxmaﬁﬂ\ oy UTs @&yﬂ bk

YA ndemal MPJMS \vﬂu &\mr oSsau l\m ’i
exlore Wonn Wege. faene { e

and_conhvesh na w@m

1. The response immediately focuses
on the task and compares the
extracts as both depicting struggles
at school but as a result of ‘bullying
and mistreatment’ in Never Let

Me Go and ‘struggles with internal
problems’ in When All is Said.
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Exemplar candidate work

2. The candidate then moves on to
explore the lack of support by his
peers faced by Tommy at Hailsham
arguing that his ‘difficulty with art’
leads to his isolation and supporting
this assertion with apt textual
references.

3. The response links this neatly with
the dystopian setting arguing that the
clones are also ‘isolated from the rest
of society...and discarded because
they are different...’.

4. This point is developed further

to show understanding of the
importance placed on art at Hailsham
meaning that “Tommy is regarded

as less important’ because of

his childish attempts leading to
‘relentless’ bullying.

5. The contextual situations are
compared insightfully when the
candidate moves on to assert that
unlike Tommy, Hannigan ‘receives
support from his older brother’ and
as a result ‘he is given...a chance at
improving’.

6. The response acknowledges that
Hannigan’s lack of self-confidence
remains despite this support,
however, as his teacher is less
supportive and understanding.
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Exemplar candidate work

7. The response then moves on

to consider the reactions of the
characters in the two extracts arguing
that “Tommy has given up’ offering
some thoughtful analysis of language
such as his work being personified
as not believing in him either and

the distancing effect for the reader
caused by the third person narrative.

8. This is compared to the unseen
extract where the first-person
narrative ‘gives an insight into his
(Hannigan’s) thoughts and feelings’
and supported by some thoughtful
word-level analysis of dark language
such as ‘sinking’, ‘darkness and
‘depression’ reflecting how he

feels ‘hopeless and trapped’. This
point is developed further when

the candidate links it to Hannigan
wanting to ‘close my eyes’.
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Exemplar candidate work

General commentary

Although this response chooses an apt moment to explore, it does not have very much development in
terms of textual exploration and analysis. It demonstrates clear understanding with relevant quotations
and some AO2 analysis and therefore fits comfortably into Level 4 on a mark of 12. To move into Level 5
the response would need to offer more developed AO2 analysis looking at the chosen moment in more
detail.

2
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1. The candidate chooses to discuss
the moment where the clones

learn about deferrals from Chrissie
during their time in Norfolk. This is
an appropriate moment to explore
getting help from another character.

2. The response shows clear
understanding of the chosen moment
recognising that the possibility

of deferrals acts as ‘a beacon of
hope’ for the clones and cites the
excitement in the atmospheres when
Chrissie ‘lowers her voice’ to tell
them.

3. The candidate also shows
awareness of the structural
importance of this moment as ‘they
have not yet found out that Ruth’s
possible does not exist, so they are
more inclined to feel positive and
hopeful’. The candidate recognises
that this feeling grows more intense
once they do discover this as it
becomes ‘the last ray of hope for
them’
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Exemplar 2

Exemplar candidate work

2a: level 3 - 9 marks 2b: level 2 - 6 marks

General commentary

This is a reasonably developed response with some relevant support from the text and explicit, relevant
comparisons in response to the bullet points in the question. There is understanding of the situations
faced by the characters but also some contextual insecurity. Any comments on language are simple
and undeveloped. To improve, the response needs more emphasis on the language and structure of the
extracts and more developed comparison. It also needs more consideration of the contextual settings
within schools. This places the response securely in Level 3 on a mark of 9.

2
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1. The response opens by comparing
the situations faced by the characters
citing Tommy’s ‘struggles with art’
and asserting it is caused by ‘the
classmates who laugh at his art’ and
comparing to Hannigan’s ‘struggles
with letters and words at school’ and
the ‘frustration from his teacher’.

2. There is some AO3
misunderstanding due to the
confusion over the use of the word
‘Master’ to describe Hannigan’s
teacher which is interpreted as
suggesting a ‘dystopian’ setting.

3. The candidate moves on to
consider the ‘ongoing’ nature of
Tommy’s issues compared to
Hannigan’s situation where ‘the
problem appears to be turning
around’. There is textual support for
the suggestion that Tommy tries to
resolve the problem by ignoring his
classmates but that ‘they won't let
go of the joke’ and this is compared
to the support Hannigan receives
from his brother ‘which is helping him
learn’.
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Exemplar candidate work

4. The response does show some
understanding of the extracts and
uses some textual support but lacks
an analytical approach. Any attempts
to consider language are brief and
unconvincing, for example, ‘the noun
“it” shows his lack of interest in the
subject...’.

General commentary

There is some straightforward understanding shown and some relevant support from the text. However,
the AO2 comments are very simple and lack relevance. To improve further the candidate needs to
demonstrate more secure and detailed knowledge of the chosen moment to produce a more developed
response. There also needs to be more focus on appropriate analysis of language and structure. This
places the response in Level 2 on a mark of 6.
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1. The candidate chooses to

explore the moment in which Kathy
approaches Tommy during his
tantrum in Chapter 1. This is an
appropriate moment to explore how
someone gets help from another
character and the candidate cites
Kathy’s ‘motherly and caring tone’ as
she points out the mud on his shirt.

2. However, again the attempts to
discuss language are unconvincing:
‘The word “all” also shows how angry
Tommy has got that he is covered in

mud...”.

3. The quotation ‘Let’s talk now’ is
inaccurate so the attempted analysis
of the word “now” cannot be credited.

There is some understanding of
Kathy’s attempts to help Tommy but
the response lacks detail and only
reveals a sketchy knowledge of the
moment chosen.

10
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Question 3 (a) and (b)
3 Animal Farm by George Orwell and Time and Time Again by Ben Elton
Read the two extracts below and then answer both part (a) and part (b).
You should spend about 45 minutes on part (a) and 30 minutes on part (b).

For part (a), you should focus only on the extracts here rather than referring to the rest of your
studied text.

(@) Compare how an alarming situation is presented in these two extracts. You should consider:
+ the situations and experiences faced by the characters
*  how the characters react to these situations and experiences
*  how the writers’ use of language and techniques creates effects.

[20]
AND
(b) Explore another moment in Animal Farm where the suffering of animals is described.
[20]
Exemplar 1 3a: 20 marks 3b: 20 marks

General commentary

Throughout this response, the candidate sustains a coherent critical style, using subject terminology precisely,
while offering sustained and interwoven comparison. The analysis of language is well-developed and
perceptive supported by precise textual references. Sensitive understanding of context informs the whole
response. All Level 6 criteria are met and therefore the response is at the top of the level on a mark of 20.

1 &0\/\ holt, s hp  whvekoe b W 1. The candidate immediately
bl 0k Remsdan N \,\rwku»t& e offers an overview of the extracts
bir Vol iU o X soae o ‘ﬂl o me'/“ framed as a comparison citing the
Yon i bl Bovt e fer mueboes e A ‘vulnerability’ and ‘powerlessness’ of
I T ) 0/ W ok e the characters in both extracts due to
low. Lot Libwere be  (efls of hoe carl, L the situations presented.
pudde _grebtend o, gpedde b porn Lot but 2. This is immediately supported
okt fen it o grllun Woded bee an Bocts by close textual analysis exploring
8 GLl  congukthn el poclen)  no Lomgr the presentation of the characters
heo e ol o m%JM ellior of o peolutenel in each extract. Boxer’s ‘stillness’
WL ) gad it M v\km\zuﬂ- ko °~V/\ ligdeir is neatly compared to ‘the girl who
he clodom pradut oF ha  phuekes % e 2 was frozen in fear’ and contrasted
@t & pory ket n G Boved preseteka with the ‘squirming little boy’ with
1,\,1 Srw ) S—wu&wl/u, Flion dtocriten o Yonkuh some precise exploration of Elton’s
Wkl,.v &wh,v. to W on _do bt semirnning LA use of active verbs to emphasise
bw u)mk podlbiimy ok Rt e o s Lot ina ‘a complete sense of desperation
% fior ' e wnin of M,Lv; vuby ,W“NI and hopelessness the mother finds
Ui ek eoaning o covglike g T herself in’. The close analysis of
Ma,\/o.bm» - MMMJ e MM [ndhy e the text here fully supports and

WU' Ll h~ (e toc c.,uw;\ 'p; bisd illustrates the analysis demonstrating
o (e ol peaden MM of  reoRonlaringa perceptive understanding of the
s ()ww\»-\\ﬂ e bl i oA \,\ 4t alarming nature of the situations.
Mf«k» o yovin of  volawebling
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gﬁrwmn e  elovamum  fekvet of e A elen 3. The candidate builds on this strong
8 Qoun ’h{\l‘od\ﬂ\ i\ o% ,W o Lol opening paragraph to explore the
bty . a Pw\,‘z,ul Cermn @M(s U’W\ Were ‘vivid imagery’ used in the extracts to
Aarh WA Gdon aedted o M B Poyer present the characters’ reactions to
4 \mWN donn B o Ly NAiwdud  beds the situations they are in.

4. The response continues to offer

ports Onuith  pletr) oreele tyogeny on fr Enofeonn perceptively drawn comparisons
ig ol of hmj wwww Wivedéo i”mwwmh focusing on the physical descriptions
bulwv A e han WW‘ of Wlo- e ° of Boxer: ‘eyes were glazed, his
froa iy puadn. Tt witel ‘WW"‘MWI ik sides matted with sweat’ and

e~ Nt bodtin W‘hhv\ e o § et & perceptively argues that by ‘being
b WU A hf;h)\«“-”‘w ’:3"‘* e : h“LL"M broken down into his individual body
Ayenss WU"/‘W r W Lonfyo LN

parts Orwell places great emphasis
NSYPY U VI ROY, VO NS (WS V10 SO, (2 i on the enormous impact of this

ortises \n Eltons Tone o M ™ A%‘« wrC alarming situation...’.
het gont lgan WYL SMARL wwl\hw

pohte  od L b M WCM\ +o (bl 5. The candidate neatly links Boxer’s
o od ook lorn : Ylaowsimy air canylike broken body to the ‘totalitarian
(&h\n;\,\ oy ey G dqowkuk o e iaal  gesekel regime’ in which ‘the pigs exercise
Dm o ek bor e Yhoa e o ek of their power and control forcing

animals to work to their deaths’ thus
integrating AO3 knowledge neatly
into their textual commentary before
moving on to compare this with the
vivid descriptions of the children

in the unseen extract as ‘soft flesh
and young bone’...’showing their
complete fragility as they are distilled
to their most essential parts....

wood ofony | (Moo b et Qe . Dur o oMo
°4aw Ak dvda bt padalony oo o
oy ouydbing b oy oy @bn Webe i
as ‘n pordtKS coannn ol SMpRes o T opprosdhad
U Ll Al et ooy opl e enle g,
ks swvimeatn Wil b wohae o d Uald et
gt Wthivn of b by ostoull ) polaps
Boctf 8 adh  to ot o ke of RS canmt
@t e s b foneke e by

Sautdh e g Bots A prepnked ey e prikan 6. This is then contrasted to the

o il wn ek ol ,;Q/@%u e asflozeRon imagery used to describe the vehicle
e bes foud /(NQ,A; b, M o h dedl, ‘as if purposely targeting its prey...".
bovty waryy AL Josy nol nodte . | haink wou

7. The candidate also considers the
ik be e bo faipn fe windatd ook e wider context of Boxer being ‘a victim

AR Grod ad  puetvd oot o (B dod ash of his own work ethic’ compared

to the mother and children being
‘complete victims ‘, acknowledging
the difference in the contextual
situations faced by the characters in
each extract.
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Exemplar candidate work

8. Following the guidance of the
bullet points in the question, the
candidate moves on to comparatively
analyse the reactions of the
characters focusing sharply on Hugh
Stanton in the unseen extract who

‘is created as our hero’ and focusing
sharply on how the writer increases
the dramatic pace at this point as ‘he
leaps to action’.

9. This is compared to the
description of the animals’ reactions
in Animal Farm as ‘a sudden rumour
ran around the farm’ and ‘the
animals rushed out of the knoll’ and
presented as ‘almost instinctual’,
however the candidate moves on to
perceptively assert that whereas in
the unseen extract ‘the chance of a
successful rescue was likely’ due to
Hugh Stanton’s ‘instinct and training’,
in Animal Farm ‘the animals find
themselves hopeless as they bear
witness to the extent of the alarming
situation’ citing Clover dropping to
her knees as ‘perhaps a sign of
defeat’.
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General commentary

Exemplar candidate work

This is a coherent and informed response to the task with thoughtful analysis of language supported by precise
textual references. It is a strong Level 6 response and is given a mark of 20.

71 b
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1. For this part of the question,

the candidate chooses to focus on
the ‘violence and brutality of the
confessions’ to explore the suffering
of the animals in Animal Farm.

2. The candidate also asserts

that there is a ‘clinical lack of
sentimentality created through the
emotionless tone; supporting this
with precise textual references
depicting the ‘brutality of the killing’
where the ‘pigs are reduced to a
‘throat’...adding a deep sense of
suffering’.

3. There is some informed and
perceptive analysis of Orwell’s
description of the ‘pile of corpses
lying at Napoleon’s feet” which the
candidate asserts shows ‘the animals
are stripped of their humanity and
reduced to nothing...".

4. This is followed by an
acknowledgement of Orwell’s use

of olfactory imagery in ‘the air was
heavy with the smell of blood...’
which the candidate confidently
argues helps ‘illuminate a sense of
suffering...as even the air around
the animals becomes polluted by the
effects of the animals’ brutality’.

5. The animals ‘huddling together’
is cited as ‘emphasising a sense
of vulnerability...as they are left
traumatised by the fear....
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Exemplar candidate work

6. The response then moves on

to consider ‘the psychological and
emotional manipulation inflicted by
the pigs’ to contrast with the violence
used in the confessions.

7. The ‘supposed return of Snowball’
as an ‘invisible influence’ which is
‘menacing’ is explored and analysed
fully with some close analysis of the
language and structural techniques
used by Orwell to create and
sustain the animal’s fear such as
‘the asyndetic list which creates

the sense that Snowball will go to
indefinite lengths to wreak havock
and tyrrannise the animals’ (sic).

8. Finally the response considers
Old Major’s speech at the start of the
novel, asserting that the suffering of
animals ‘through the exploitation of
human beings’ leads to ‘guaranteed
suffering’ with some perceptive
analysis of Old Major’s ‘devastating
matter-of factness’.
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Question 4 (a) and (b)
4  An Inspector Calls by J. B. Priestley and Councillors by Graham Jones
Read the two extracts below and then answer both part (a) and part (b).
You should spend about 45 minutes on part (a) and 30 minutes on part (b).

For part (a), you should focus only on the extracts here rather than referring to the rest of your
studied text.

(a) Compare how family tension is presented in these two extracts. You should consider:
+ the situations and experiences faced by the characters
. how the characters react to these situations and experiences
* how language and dramatic features create effects.

[20]
AND
(b) Explore another moment in An Inspector Calls where tensions in the Birling family are revealed.
[20]
Exemplar 1 4a: 17 marks 4b: 15 marks

General commentary

This is an insightful response which offers sustained comparison of the extracts, some thoughtful analysis of
language and dramatic techniques and well-chosen textual references. Understanding of context is mostly
convincing. It meets all the Level 5 criteria and is placed at the top of the level on a mark of 17.

4 | o TRowh in An nspednr (aNS and COUNOINOTS, ¢oMilY YeaDAy 1. Written in a convincing critical
Qe _veny CeOY lamaeyed LA AL LaShert—Caitr With one style, the .response_ begins with a
comparative overview of the extracts

asserting that there is ‘concealed
tension’ in An Inspector Calls
whereas Councillors is ‘a very fast
paced, explicitly angry play’. The
candidate also observes that in
both extracts there is ‘one character
dominating the conversation’.

cnoura el COWINAGAAL Xwe. (OWNRISANDA . Howener YN
‘ - AN |
lexel of eXpULITALS VAME) bUAWern tye Tino BEY with Pm
WSPELt (al\S \seing o CON(EAled YensiDn ¥iadt MBATUMAILY
exploney and Coun(\ors 1eing & ven) (ast paced explictiy
Ao AL WL,
J J 1) I
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Exemplar candidate work

2. The response then moves on to
compare the way in which stage
directions are used in the extracts
firstly to draw attention to Mr Birling
and ensure that he makes himself
‘the focus of the room...making sure
that only he is heard, which gives
the other characters little chance to
speak’ and presenting him as ‘an
arrogant man’.

3. The candidate asserts that

this ‘impulse to take over the
conversation’ by Mr Birling increases
tension for the audience ‘setting
up...high tension and conflicts’ and
compares it to the impact that Bill
has in Councillors.

4. The candidate asserts that Bill is
more ‘angry’ and ‘confrontational’
but that both characters are used by
the playwrights to increase tension
through being ‘demanding’.

5. The attempts by other characters
to stand up to Mr Birling are
considered with the candidate
acknowledging the ‘friction’

caused by Eric’s attempt to stop

his father’s speech as well as the
‘small interruptions’ by the female
characters.
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Exemplar candidate work

6. This is neatly compared to the
more even contributions by the
characters in the unseen text.

7. The response also considers the
cultural contexts of the extracts with
understanding of how audiences

of different periods would react

to Mr Birling differently as well as
how Priestly uses Mr Birling ‘as a
mouthpiece to highlight the injustice
and arrogance of a capitalist
viewpoint’.

8. This is neatly linked to Sheila’s
relative silence in the extract despite
the evening being a celebration of
her engagement.
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General commentary

Exemplar candidate work

9. Later in the response the
candidate draws a contrast in the
reactions of the female characters in
the unseen extract where ‘all of the
characters join in and start arguing’
and Eileen is presented as ‘a
woman who stands her ground and
doesn’'t worry about starting a fight’
concluding that whereas An Inspector
Calls is setin 1912, Councillors is

a more modern text which shows
powerful women, demonstrating
convincing understanding of context.

This is a response which offers a detailed personal response to both text and task and offers some insightful
understanding. Textual references are relevant and there is some analysis of language and dramatic
techniques. However, some unnecessary focus on contextual information makes the AO2 less developed than
it could have been so the response does not fully meet the Level 5 criteria. It does, however, merit a mark at
the lower end of the level as some of the AO2 analysis is thoughtful.
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1. The response begins with a rather
general introduction but indicates that
the chosen moment is Mrs Birling’s
interrogation by the inspector. This

is an appropriate moment to explore
how family tension is presented.
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Exemplar candidate work

2. The candidate firstly considers
Mrs Birling’s prejudices against Eva
Smith through the comment ‘as if

a girl of that sort would ever refuse
money’ pointing out the irony that
Eva Smith did refuse to accept

the stolen money Eric offered her
highlighting how wrong Mrs Birling is
and her ‘backward views’.

3. The response also explores the
rising family tensions here as the
audience know that Eva was carrying
Mrs Birling’s own grandchild, and

the candidate rightfully asserts that
‘this slow release of information build
up the tension until it explodes’ with
Eric ‘in a fit of rage...causing her

to beg and plead for her own son’s
forgiveness’.

4. The candidate insightfully
suggests that ‘the fundamental
structure of the Birling family has
been shattered’ but doesn’t develop
the assertion further.

5. There is some unnecessary
contextual information included in the
response (as AO3 is not assessed

in this part of Section A questions)
which distracts from further AO2
analysis and leads to slight repetition
in the response.

6. However, here is an interesting
parallel drawn between the
Inspector’s ‘graphic language’ to
describe Eva’s death earlier in the
play and Eric’s ‘explicit, vivid wording
when he accuses his mother of killing
his child. The candidate asserts

that this is due to Eric ‘breaking free
from the capitalist mindset that was
so rigidly instilled into him by his
parents’ but again leads to to some
unnecessary focus on AO3 at the
expense of AO2.

’
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Exemplar candidate work

7. As the response draws to a
conclusion, the candidate notes
the Inspector’s relative silence at
this point in the text linking it to the
younger generation’s ‘confidence to
stand up for themselves'.
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Exemplar 2 4a: 13 marks 4b: 12 marks

General commentary

This response shows clear understanding of both extracts and focuses on the task using a credible critical
style. Key comparisons are offered. Relevant quotations support the points made and there is understanding of
the situational context. It is a little repetitive and doesn’t develop the points fully enough but there is some AO2
analysis of language and dramatic features. It meets most of the Level 4 criteria and is therefore given a mark
of 13.

4 oo E——%‘@WW%—\% 1. The candidate starts by arguing

o ot LN 0 o) A that ‘the intensity of the tension is
higher in extract 2 [the unseen] than
in extract 1[An Inspector Calls]'.

Mh\(\ < ml\m\\m\m_ '

>t

b (%DVR “m M QM\M\ )(Q)\B i 2. The candidate then outlines the
A OVR\ \MO\Q\YQQJWJ\)@ \O)\ﬁ N\\\\Xm\\m content of the Mr Birling’s speech

‘“\( Y }VQ“N)\ 0\(\ VS NQW 0 @("(T&Sd' in An Inspector Calls, using some
) W\QU\ NN oxivuel \- /N M\;\’h\ 15 relevant quotations and stating that
0)\)“0 (‘(\D@ NYKMMOKQ W Ixek 2, the use of the monologue ‘shows
o _ how initially he appears to have
10 @d\@ﬁ | M\\‘!&n &\‘9\1\&\0‘\ :_\Slm control of the situation’.
?‘)\\h M;& M)\Q\)\M,\)‘\ \g\;im?‘ N)@\K}'\ 3. Mrs Birling’s short int.erventio.n is
MKL\ ‘9\})}\(\9&5. M\)\“ ﬁ‘r\‘\ % OX\'WU‘ fZ ackno.wlledged as c.reatlng tension
M\X‘N\u *QN\\DC\ \3 anQ)\Q:\kQ!& k@t \)/(B‘m put this is nqt explamgd fully. Thgrg
(\1 (QOMM\’Y-S p@&b%u DO\\\\(Q Tn AY\ !s é suggestion that this is Mr.s Blr'llnc:;
(,EN\OQ, R ( GLU)\ ( AT C) By rU\X\(\ T\\S(\)b\QQ\U\S trying to take control of the situation

with a reference to the relatively low
' Q‘Xf“& \\M Q‘FMQ QY& m\i\ m status of women at that time but
o M;a b@%)g(g »{&\QMA \_SU &W\NCW\K& M again this is not fully explored.
Bty Oaf N \nor  uowihy . Tonaoa
1o rremtad e S M Bl bl JON)
hot Yo Sl T Mol by on on
adzonnon 1R ¥4 p‘r\fjckﬁ% The we )
[ U NI Biclng  dhod WY
Dol N apotan o _Wdie w\im\ o)
‘)UM/ Gobaben ; and  thg bk
Dorwesy Yy ronen\Boul ond dg o ﬁ
CRNANIS. Spoken bu N, Birang rpy |
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D(Q SQ(\‘\S TQJ\QQW\ 0\33 M 4. The candidate then moves on to
GG 1ag . 05 describe the argument in the unseen

'HM\X' N \(T\\\ e <H\Q \(\(\’F (‘(}\\'\' extract noting Bill's ‘sarcastic tone’
SZI‘T\D\‘\Q)\\&UA y \N’f’ (XMPIQY\UL \(\ %h\bn in response to Granny’s claim about

T‘(\‘L YR 0$ \“I\Q N\OM \SQJ b \ D\MM\’X ‘ politics being ‘a dirty game for dirty

penss oy © Bicliay QS sseardsh @mﬁ\?\ people

)‘0)(& (Aol Q\ Xno S\T\kﬂi’)bf\ HI\QF 5. There is also some analysis of the
@AY QM\!\\N )YQJ\};\N\ At th hmb,\NB repetition of ‘dirty’.
worg hrebded Yoy dendr to M, So Py | o
o ot M Miche anages swee e
O(\b\ &@&?&*Q\%Qﬁkmﬂé\? \_&5\\;}\\0 N szeio women in An Inspector Calls ‘is not

”\ ) w: OX* i 2 8 \\) (U\(S\ EI\QM\ as bitter or sarcastic as Bill’s’ thus
AMWWQM—M

demonstrating the higher intensity
< of tension in Councillors when
compared to An Inspector Calls.
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Exemplar candidate work

7. The response then moves on to
suggest that in An Inspector Calls
‘the tension is brewing and builds
up’ compared to the unseen extract
where ‘it is sudden’.

8. There is some analysis of Eric’s
interruption which is linked to the
context of generational attitudes. The
observation that Birling’s monologue
cuts through the interruption is better.

9. The candidate then returns to

the immediacy of the tension in the
unseen extract citing Bill’s ‘dismissive
tone’ to Eileen.
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Exemplar candidate work

General commentary

This response shows clear understanding of both extracts and focuses on the task using a credible critical
style. Key comparisons are offered. Relevant quotations support the points made and there is understanding of
the situational context. It is a little repetitive and doesn’t develop the points fully enough but there is some AO2
analysis of language and dramatic features. It meets most of the Level 4 criteria and is therefore given a mark

of 13.
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1. The candidate chooses to look at
the revelation that Eric is the child’s
father as a moment where family
tensions are revealed. This is an
appropriate moment.

2. The response begins by referring
to Mrs Birling’s demand that the
Inspector should ‘look for the father’
citing the use of the imperative as
evidence of ‘how firm she is and how
she believes she is correct’.

3. This is then compared to her
agitation later when she finds out the
truth about her son’s involvement
with the candidate recognising the
dramatic irony created.

4. There is some analysis of Mrs
Birling’s ‘use of the future tense’ but
this is not fully explained.
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Exemplar candidate work

5. The candidate then moves on

to Eric’s entrance at the end of

Act 2 but the ‘non-verbal form of
communication’ and ‘disagreements
with the inspector’ alluded to are not
entirely clear.

6. The assertion that ‘Birling’s own
commands in his own house are
disrespected by the Inspector’ is
more convincingly handled with
relevant support from the text, as
well as the use of the stage direction
‘explosively’ which the candidate
correctly asserts as revealing
‘Birling...fuming with anger’.

7. The candidate then returns to
Act 2 and explores Mrs Birling’s
dismissal of Sheila’s warnings as
creating further tension.
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Question 5 (a) and (b)
5 Leave Taking by Winsome Pinnock and Shameless by Gurpreet Kaur Bhatti
Read the two extracts below and then answer both part (a) and part (b).
You should spend about 45 minutes on part (a) and 30 minutes on part (b).

For part (a), you should focus only on the extracts here rather than referring to the rest of your
studied text.

(a) Compare how a meeting between sisters is presented in these two extracts. You should consider:
« the situations and experiences faced by the characters
. how the characters react to these situations and experiences
* how language and dramatic features create effects.

[20]
AND
(b) Explore another moment in Leave Taking which presents the relationship between the sisters.
[20]
Exemplar 1 5a: 17 marks 5b: 17 marks

General commentary

This is a well-developed personal response to both text and task with a convincing critical style in which there is
good use of relevant subject terminology. Comparison is sustained and there is some insightful understanding
demonstrated with convincing understanding of the situational contexts in each extract and some thoughtful
analysis of language and structure. The response meets all the Level 5 criteria and is therefore given a mark of
17 at the top of the level. It does not have the analytical precision and perception of a Level 6 response.

§ o t 1. The response opens with a

T Yol extous , o s goes b mek  her  dhar siter who comparative overview of the two
hos lept hove ond amer g bew w @it T P shesi extracts as both depicting a meeting
Wi, Ochnoeus uBe g cheokal  queskeAS ond Bheds between sisters where one has left

Use o Shot Raraser & cmp o sext e gcolesoua home and the other visits in an effort

sl e b SRLoE phos bol  ruais  anE 005 .Q‘wmb to persuade them to return leading to
J? ¥ ¢ J

desgnsivead 2 K oboue Genie  Sovoste . Bohe a defensive attitude.
Wz Steep dUeKaS cnd shot senkaued o weregse  keascon e o

2. The candidate refers to techniques
b exkeds . used by the writers to increase
tension such as rhetorical questions,
short sentences and stage directions,
setting out what is to be explored as
the response develops.
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Exemplar candidate work

3. Moving on the extract from Leave
Taking, the candidate focuses on the
presentation of Del and Viv as ‘polar
opposites’ demonstrated through

Del mocking Viv about being ‘such

a good girl’. The candidate suggests
this is Del being defensive and trying
to show ‘she isn’t as bad as Viv
thinks.

4. This is then compared to Jaspal's
‘defensive position’ in the unseen

extract ‘which is shown through her
blunt tone and lack of engagement’.

5. There follows some insightful
analysis of her language used

to make Sati listen to her side of
the story rather than the ‘wrong’
impression she has been given.

6. The response then moves on

to compare how both Del in Leave
Taking and Jaspal in Shameless
feel ‘wronged by society’ with some
convincing understanding of their
contextual situations shown through
analysis of Del’s generalised use

of ‘men’ and Jaspal’s use of ‘they’
‘creating a distance between her
other family’.

7. The candidate moves on to
compare how stage directions and
rhetorical questions are used in
both extracts to build up tension
through making Viv ‘feel uneasy as
though she is now the sister being
questioned’ and Sati’'s questions
shifting ‘blame onto Jaspal’. Again,
the analysis here is insightful and
uses some well-chosen textual
support.
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sudionce ks progre mmm ﬁ Sho | e o ool 8. The candidate concludes that both
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General commentary

This is a well-developed personal response to both text and task with a convincing critical style in which there is
good use of relevant subject terminology. There is insightful understanding demonstrated with some thoughtful
analysis of language and dramatic techniques. The response meets all the Level 5 criteria and is therefore
given a mark of 17 at the top of the level.

5 b ° 1. The candidate selects the moment
Prctne a ol 1 loacoustep beeen where Viv walks out of her A Level
. Y s o e st prd e Be examination and goes to visit Del.
a

vegk Dol . To nes song . wo o \iud duwocker diuetop ) This is a suitable moment to explore
' how the relationship between the
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Seon. VMovmo . Mwuepa WM_MLL‘LALﬁ_&AD@X_dMM'A—A—— ’
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[/
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alwe DU ax W@ o a CM‘A% sido W Wer  nak e houedk

characters in this extract.

Sugpense ntuo Cryumetk oAd Yeamiaid ve cuudzoue acknowledges that the audience

: both ‘sympathise with Del’s
T twiy wovesk e €2 WL ok Vi o wobed ok disappointment but also support Viv
Q \w ot oAb mlee—5e ond WS Cloacke dovelopiio - Sle as she begins to follow her heart...".

Souys WA ca0. aLx % ool e T T Slakfnoy ruaasthy “ .
’\Mzmq )w_ Asan Yb)oeﬁ.u;\,"‘ shor ok U/ G lorwncnoy
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Sty o I need onoher lencgoge 1o expren mgoely . fiHes use
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3. The candidate moves on to
thoughtfully analyse Viv's language
as depicting ‘her changed mindset...

Al , tuo pudzeue wedd bo dulined ko supprt Vous Chate
ond 5\:\@)«152 Wiy hor , Dol kel en on euently dipredk Stowe
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Exemplar candidate work

4. Del’s response is explored
thoroughly with some insightful
understanding of her ‘dissapointment
in Viv’ (sic). Her use of an
‘aggressive tone’ and ‘direct address’
are used to suggest that Del thinks
Viv is ‘making the wrong decisions’.

5. The candidate then moves on

to consider the argument from an
ideological perspective asserting
that there is ‘a conflict between their
ideologies’ which ‘builds tension’

for the audience ‘as we are left
struggling to keep up’.

6. There is some insightful analysis
of how the playwright uses short
sentences ‘to speed up the
exchange’ until ‘the slamming of the
door’ which ‘represents Del cutting
Viv off’. In this section the candidate
shows insightful awareness of
dramatic tension.

7. The conclusion repeats earlier
points rather than adding anything
further to the response.

30

© OCR 2024



GCSE English Literature J352/01 - Summer 2024

Exemplar 2

General commentary

Exemplar candidate work

5a: 13 marks 5b: 8 marks

This response shows mostly clear understanding of both extracts and focuses on the task using a credible
critical style. Key comparisons are offered. Relevant quotations support the points made and there is
understanding of the situational context. It is a little repetitive and doesn’t develop the points fully enough but
there is some AO2 analysis of language and dramatic features. It meets most of the Level 4 criteria and is
therefore given a mark of 13.
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1. The response opens with a
comparative overview of the two
extracts as both demonstrating

‘the connection between siblings,
portraying it as the closest
relationship a person can have’.

This is developed to suggest that it
‘allows the characters to open up and
discuss the true emotions’ behind
their decisions to leave home.

2. The response then cites the
supportive intentions of both younger
sisters due to the older ones
‘isolating themselves’ starting with
Viv’s offer to help Del with the baby.

3. Del’'s defensive reaction is
analysed well through the use of her
rhetorical question which emphasises
‘she doesn’t trust what Viv says’,
leading to ‘conflict and tension
between the two...".

4. The candidate then compares
this to the unseen extract in which
‘Sati has a more docile and loving
approach’ but ‘is met with a more
hostile and unaccepting response’.
However, the candidate perhaps
misses the reason for Sati’s
defensive reaction to the implication
that she needs to apologise instead
taking the suggestion that she has
‘done something wrong’ at face
value.
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General commentary

Exemplar candidate work

Although this is an undeveloped response, there is enough understanding to meet some of the Level 3 criteria
as it moves beyond beginning to develop a straightforward response. There is some textual support and an
attempt to include AO2 explanations. To improve, it needs more development, analysis and detailed support
from the text in response to the task. This places the response at the lower end of Level 3 on a mark of 8.
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1. This response looks at the
moment when Viv misses her English
examination (although the suggestion
that she returns home is incorrect). It
is a mostly descriptive approach but
does make some relevant points with
some support from the text.

2. For example, the assertion
that ‘Viv feels like she can’t relate
her experiences to what she has
learnt’ is shown through the use
of a metaphor is supported with a
relevant quotation.

3. Del’s ‘hostile attitude’ is also
illustrated, as well as her care for
Viv and the fact that she ‘recognises
her potential, which is why she is so

angry’.

4. There is also understanding that
Del ‘doesn’t want Viv to turn out like
she did’ and the candidate asserts
that Del ‘feels that its her duty to look
after Viv’ (sic).
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Question 8

8* ‘In Great Expectations there are no happy parent and child relationships.” How far do you agree
with this view?

Explore at least two moments from the novel to support your ideas.
[40]

Exemplar 1 17 plus 3 for SPaG marks

General commentary

This is a reasonably developed response which selects some appropriate relationships to explore. However,
it lacks the details and support required to show clear understanding. There are some relevant textual
references, and some explanations of the language used to describe Magwitch. There is some awareness of
context, but it is not always secure. The response meets most of the Level 3 criteria so is given a mark of 17.
To gain a higher mark, there needs to be more detailed use of the text to demonstrate clear understanding,
more relevant context and greater focus on language and structure. The response is mostly accurate with
adequate vocabulary so gets a SPaG mark of 3.

2 Wmmm

Nl eeiaHonsNIP S . However tnere are (ors of happy

1. In this discursive response the
candidate explores whether there
are any happy parent and child
relationships in the novel. The
response starts by confirming that
the response is going to look at
relationships involving a parental
figure — ‘an adult who acts as a
parent’.
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2. Firstly the candidate examines the
relationship between Joe and Pip
acknowledging that ‘although Joe is
not Pip’s real father, he acts like it’.

3. The candidate cites that Mrs Joe
is ‘a horrible person who abuses Pip’
but states that Joe makes it possible
for him to ‘enjoy home’.

4. There is an explanation of Pip’s
reference to Joe as ‘Hercules’ to
show ‘just how much Pip admires
him and his constant references to
joe as his ‘best friend’. The response
does not offer much exploration but
uses some textual support.

5. The candidate then moves on to
Magwitch and Pip citing Pip’s initial
fear due to the way Magwitch is
described. There is a little analysis
of this language but again, it lacks
development.
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Exemplar candidate work

6. The comments on how Pip and
Magwitch’s relationship changes
are vague and rather general but
show some understanding that they
eventually become closer.

7. The response then examines Miss
Havisham’s relationship with Estella
but in rather simple terms of ‘not very
happy’ and ‘somewhat happy’ without
offering textual details and support to
demonstrate understanding of what
makes their relationship so complex.
There is some sense of Miss
Havisham'’s regret, but it is too vague
to gain much credit.

8. The response then returns to Mrs
Joe, again citing that her behaviour
makes Pip and Joe closer but not
offering textual support or details.

9. The contextual knowledge offered
here is muddled.
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Question 9

9*

Exemplar 1

General commentary

Exemplar candidate work

How does Austen present the importance of social status, in this extract and elsewhere in the
novel?

[40]

36 plus 4 for SPaG marks

This is an informed and perceptive response written in a coherent critical style. Understanding of context
informs the response and there is developed and detailed analysis of language and structure. Quotations and
precise and used to support perceptive exploration and analysis of the text. The candidate demonstrates an
excellent working knowledge of the text. It meets all the Level 6 criteria and is given mark of 36 at the top of the
level. It is also consistently accurate with a wide vocabulary so gets 4 for SPaG.
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1. This response to the extract-
based question begins by offering
an overview of the how the extract
given in the question fits into the text
as a whole citing Lady Catherine

de Bourgh’s determination ‘to

prove wrong the rumours’ of ‘Mr
Darcy and Elizabeth’s alliance’.

The candidate also asserts that the
‘tense interaction is almost comical
to readers as Austen satirises those
of higher rank to shed light on the
hypocrisy of social standing that
held too much weight in Regency
society as they determined marriage
key to financial independence and
security of women of this era’ (sic),
simultaneously demonstrating
understanding of both the tone of the
extract and the implications of the
contextual setting.
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4. The candidate argues that

this ‘undervalues Lizzie’ and is
‘degrading’. The analysis of Lady
Catherine’s dismissal of Lizzie as

UNotmai § o L\%"‘ oy 500 (rbvs At a “Young woman without family,
mm dwswwh L(UJL\«\) cm[um “'*'wﬁ‘“’:;v Boownf connections, or fortune’ is precise
fe otk allivkin ia Foanilyy ~ and supports the assertion that

Lady Catherine is demonstrating her
‘disgust’ through her language.
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for Darcy and her own daughter.

7. The response moves on to explore
another moment in the text when
Darcy’s ‘prejudices towards Lizzie's
inferior rank guard him from his love
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Exemplar candidate work

8. Finally the candidate explores Mr
Collins and Austen presenting ‘the
importance of social status through
the ridiculing’ of his character. The
candidate asserts that Mr Collins
worships those of higher ranks’ such
as Lady Catherine drawing attention
to his status as a ‘humble clergyman’
and the irony of his worshipping of
‘the higher ranks’ rather than his
sense of ‘humility and devotion to
God'.

9. The candidate’s perceptive
observations of Mr Collins as
pathetic’, ‘obsequious’ and
‘helplessly obsessed with Lady
Catherine - thirsty for rank and
status’ are very well drawn and show
an informed understanding of the
‘comedy’ created by his character
but also the importance of how
social status impacts the behaviour,
attitudes and actions of other
characters too.
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Question 11
11* How does Wells present human survival, in this extract and elsewhere in the novel?
[40]
Exemplar 1 28 plus 4 for SPaG marks

General commentary

This is an insightful response which shows thorough knowledge of the whole text through the ability to make
very precise links throughout. There is some developed analysis of language and contextual information is
used to inform the analysis. To gain a higher mark the candidate needs to develop ideas more fully and use a
wider range of textual support. The response meets the level 5 criteria and is given a mark of 30 at the top of
the level. It is also consistently accurate with a wide vocabulary so gets 4 for SPaG.

|- Q Wolls  grosents  hvman  sveveival  bo  bo  unlikely by In this response to the extract-
desiching Mo superioeity o] Lhe /7~//~rm0: based question on The War of the
wid_ Uealece 't Mo Y. Tax 5 suen whw|  Worlds, the candidate explores
I ML;/,,,MM] hiLF h,{%ﬁi* GRS A A AL how Wells presents human survival
o+, MocL Fhan bhore’s wal éatwem mon  and through focusing on key language
ke ™ Wows Mo  ackillortman’s POTOR | in the extract and neatly linking it to
homans o more. wabe’ U Livw  erehucos g | moments in the wider text.
ace easily loshed by Dot represontd 1. The response begins with
he Mackions presenks.  [lackions  bo be  supeetsr exploring the way in which the
o bunans.  Forthutnae ,—becaose Hhe "‘M'I"d"“"‘ Martians are presented as infinitely
ags this bz "{]L, and  the  fethil Ay " o superior to human beings throughout
ol Lo 5 o {Mft 4 o qua/“; He the text by citing the artilleryman’s
comparison ‘of humans to mere
sk estegmod °r(f‘\/\(ra/{ﬂa~ i e lote Vicko rian “ants”.
sacied shock ¥ inveked fo bhe readesr o
Uiee dime . peesbasiss : » é/sw(«/m 2. The candidate argues that it
e is néh jL“ i?‘d{’ vsas “% e  simile " like presents Martians as ‘superior to
o e Lrews  hurcaing oo beem  bhe  advance N humans’ linking this neatly to the
“&"ﬁ‘\ Once  omin U “LMMX Loy dou  VetTal high reputational status of the British
m I.JLM\’ ompnrad Lo Mo Marhaos . rike Army at the time to emphasise the
T ’M :M oreries b Lomane  smce  &pain, devastating effect of his words.
fockhermsca B adieddin “Wl, U sed  when 3. The candidate then parallels this
worp aCinge o domans Lo f["é‘”‘ alse /”““\Lf to a moment in Chapter 12 where
homankd b lo ek i compadison  be K humans are described as ‘little
slines  Gpeaose.  hHL? b coimilalionr of frogs hurrying’ in their attempt to
W | ness . Bocavie  Wells  gespnls  the  [farbions o escape the Martians offering some
bee sugocter  bo  hunans ' Mo  iden of  assumedrical developed analysis of how humans
wadlace desertbing o  war _in whidk ond side i are depicted as inferior and ‘weak’
MWOL . “’” 5 ,,,hﬂ; Baw Ue Mer is ﬂfeﬂm.kul/ through these comparisons to small
pgeebing Mok Loosibi's  dasce UL sorvival s insignificant creatures.
V"r&’/' Lo 4. This leads on to an assertion that

Wells is presenting ‘assymetrical
warfare, describing a war in which
one side is much more potent than
the other...suggesting that humanity’s
chance of survival is very low’ (sic).
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Exemplar candidate work

5. The response then moves on

to consider the way that man’s
arrogance’ is presented in the
extract and wider text, through the
artilleryman’s claim that the Martian’s
‘have crippled the greatest power in
the world’.

6. The candidate demonstrates good
contextual understanding citing the
British Empire’s power at the time
and alluding to ‘the destruction of
humanity’s “inferior races” referenced
elsewhere in the text. The fact that
the Martians can dominate such a
powerful imperial power is cited as

evidence of their massive superiority.

7. The candidate finally considers
how society is presented as
breaking down in the extract and
wider text through the artilleryman’s
observation of people “starving in
heaps, bolting, treading on each
other...".

8. This is skilfully paralleled to the
lack of order described in another
moment in the text where even the
police are seen “breaking people’s
heads” instead of protecting them.
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Question 13

13* How does Stevenson present secrecy and deception, in this extract and elsewhere in the novel?
[40]

Exemplar 1 28 plus 4 for SPaG marks

General commentary

This response is written in a convincing critical style but lacks the coherence and precision expected for a Level
6 response. It is insightful with some developed analysis of language, well-selected textual references, and
mostly convincing contextual knowledge. It meets most of the Level 5 criteria and is therefore awarded a mark
of 28. ltis also consistently accurate with a wide vocabulary so gets 4 for SPaG.
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This response to the extract-based
question explores how Stevenson
presents secrecy and deception in
the extract given and in the wider
text.

1. The response begins by focusing
on ‘Jekyll’s unwillingness to speak’
in the extract and immediately

offers a link to another moment to
be explored: ‘the story of the door’
where ‘ambiguity is used’ to deceive.

2. The candidate then offers a
detailed exploration of the extract
closely analysing the writer’s use

of literary techniques such as
sibilance and repetition to offer some
insightful understanding of Jekyll's
behaviour in the extract which is
closely linked to his secrecy and
refusal to admit the truth to Utterson.
The analysis is centred on well-
chosen textual references and also
includes reference to the need for
Victorian gentlemen to protect their
reputations.

3. The candidate then moves on to
the wider text to explore Enfield’s
account of the story of the door. His
description of having been to ‘some
place at the end of the world’ is
cited as deliberately ambiguous as
if ‘he was engaged in some form of
scandalous activity’
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Exemplar candidate work

4. The candidate also explores his
reluctance to gossip which is viewed
by the candidate as hypocritical as
that is exactly what he has been
doing.

5. The response then moves on to
exploring Stevenson’s descriptions
of Mr Hyde asserting that they are
‘ambiguous in order to highlight

the deceptiveness...". The ensuing
analysis considers ‘the anaphoric
repetition of “something” , ‘the
alliterative “d” ‘, and the general
lack of detail used by Stevenson to
‘create a theme of terror’ and evoke

‘disgust’.

6. This is reasonably neatly linked to
‘Victorian times’ where ‘physiognomy
was very prominent in society’.

7. The response then moves on to
consider the importance of narrative
devices such as ‘documents and
accounts’ which are used as ‘plot
devices’ to ‘reveal information...bit by
bit' and returns to the extract to look
at the significance of the letter.
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Question 14

Exemplar candidate work

14* ‘The end of the story gives Jekyll what he deserves.” How far do you agree with this view?

Explore at least two moments from the novel to support your ideas.

Exemplar 1

General commentary

[40]

24 plus 3 for SPaG marks

This response is written in a credible critical style with clear understanding and relevant textual support. There
is some analysis of language and structure and some relevant contextual considerations. It does not have

the insight for a Level 5 response but the inclusion of Jekyll's own memories and feelings about the murder of
Carew does develop the understanding sufficiently to place it at the top end of Level 4 on a mark of 24.
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This response to the discursive
question focuses on whether Jekyll is
given what he deserves at the end of
the novel.

1. This response opens with the
candidate agreeing that he does
deserve his death and cites his
enjoyment of murdering Carew and
his role in Lanyon’s death as the
justification for this view which will be
explored in the response.

2. The candidate then looks at the
description of Carew’s murder in
reasonable detail offering some
analysis of the language and
techniques used to make the
descriptions ‘gruesome’ through ‘the
semantic field of violence’.

3. Relevant quotations are selected
to illustrate this and the candidate
also links it to Darwin and Mr Hyde’s
‘primitive’ nature.

4. The candidate also asserts that

\RQNC\T\,\ andnJnd iy &\l H 0 QX\N\Q. (N@ the shocking nature of the crime is

exacerbated by ‘the high status of
Sir Danvers Carew’ showing clear
understanding of relevant contextual
knowledge.
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Exemplar candidate work

6. The response then begins to
explore the role played by Jekyll in
Lanyon’s death when he transforms
in front of him.

7. There is some analysis of the
language used to describe Lanyon’s
shocked and appalled reactions

to what he witnesses. There is
competent use of subject terminology
and a short conclusion again stating
agreement with the view in the
question.
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Question 18

18* ‘Out of the three Christmas ghosts, the vision presented by the Ghost of Christmas Yet to Come
has the biggest effect on Scrooge.” How far do you agree with this view?

Explore at least two moments from the novel to support your ideas. [40]

Exemplar 1 32 plus 4 for SPaG marks

General commentary

This is an informed response to the text with some thoughtful and well-developed analysis of language and
structure. It shows insightful and sometimes perceptive understanding with some convincing use of contextual
knowledge to support the analysis. At times, it could have been developed further but it does enough to be
awarded a mark of 32 at the lower end of Level 6. It is also consistently accurate with a wide vocabulary so
gets 4 for SPaG.

- ani psvetta This response to the discursive

- - question explores the importance of
12 M Dic (‘P"% Pf [\Vl/ﬂﬂm&? {M\QL the the impact of Ghost of Christmas Yet

(“3‘/\0@’ @e C/?/\/Q‘STMS y‘P;’ *‘0 comb WSQS o to Come on Scrooge_

powe(ul. speche WD fortes W N
g Wi OUhEns buy shsing liua $8 fhe consequene 1 Itopens by outlining the

% Yoo X QG\LKA 'bP m&\«ed Dbk Wi Hlm importance of this ‘powerful spectre’
o e gl £ RReC Onscraep, 1otoecdn by | BYLaIso ciing the importance ofthe

‘Eéﬁﬁw). \m\) RIS 65 08 @[:EE ﬂ!ﬁ ) j@ﬁﬂj@! 3& “ ¢ Ghost of Christmas Present. This

is an appropriate approach to this
question.
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Exemplar candidate work

2. The candidate begins by asserting
that the importance of the Ghost

of Christmas Yet to Come lies in

the ‘fear’ instilled into Scrooge

about ‘unaltered futures’ thus
‘demonstrating the importance of
changing for the better...one of the
main moral messages in the novella’.

3. The response then offers analysis
of the 'dark imagery’ used to describe
the ghost linking it to the ‘dark effects
of ignorance and greed’.

4. This analysis is developed
thoughtfully to consider the ‘dark
room’ with the unwatched body
linking the use of the ‘asyndetic list’
‘to describe how unloved this man
is’ and ‘the endless and eternal
loneliness that awaits Scrooge if he
does not change...".

5. Structurally, the candidate points
out that Scrooge only truly links

this man with himself when he
sees ‘his own grave’ later showing
understanding of the power of the
gradual revelation and its impact on
Scrooge’s transformation ‘because
he desperately wants to avoid this
fate’.
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Exemplar candidate work

6. The dramatic language used

by Scrooge in response to his
realisation that he is looking at his
own grave offers scope for some
developed and thoughtful analysis
and the convincing assertion that
‘He not only fears the idea of being
“uncared for” in death, but he fears
the idea that if he and the rest of
society fail to support those in need,
there will be consequences for
people like Tiny Tim’.

7. The response then moves

on to consider other factors

which contribute to Scrooge’s
transformation, such as the Ghost
of Christmas Present through
introducing the characters Ignorance
and want and commanding Scrooge
to “look down” at them.

8. The candidate neatly links this

to social inequality and ‘society’s
neglect of the poor’ through close
analysis of the language used at this
moment in the text.
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Exemplar candidate work

9. Scrooge’s questioning of the
ghost is perceptively paralleled to his
questioning of the charity workers
in Stave 1, as well as the ghost’s
repetition of his words ‘to make him
reflect on his attitude towards the
poor’. The candidate argues that
this ghost has already had ‘a big
impact on him through his visit to
the Cratchit family teaching him ‘the
importance of not being ignorant’.
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