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A LEVEL ENGLISH LITERATURE
DMA Summer Transition Homework
Preparing for Year 12

The following tasks will help you prepare for your OCR A Level English Literature course at DMA. Over the two years of this course you will study three components:
1. Component 01: Drama and Poetry pre-1900 (Shakespeare, plus a pre-1900 comparative pairing) — closed-book exam
1. Component 02: Comparative and Contextual Study: Dystopia — closed-book exam with an unseen passage
1. Component 03: Non-Exam Assessment (NEA): a close reading essay and a comparative essay, both coursework
The tasks below get you started on all three strands before you arrive in September. You must arrive having read all of the set texts listed in this booklet in full, with a genuine start made on your reading journal for each one. Everything you produce will be reviewed and discussed in your first fortnight of lessons.
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How this booklet works
Your course has three components, taught across Year 12 and 13 by two teachers working in parallel — broadly, one takes you from Hamlet through to The Handmaid's Tale and Nineteen Eighty-Four, the other from A Doll's House through to Chaucer. You should read every set text below in full before September; the coloured labels simply show you when each one is formally taught, so you can see how the two-year course is sequenced:
● AUTUMN, YEAR 12 — the first text you'll study, from your opening week.
● SPRING, YEAR 12 — taught in your second term.
● SUMMER, YEAR 12 (NEA) — your coursework, drafted in the final term of Year 12.
● YEAR 13 — taught in your second year, alongside revision.
Each task also has a short ‘Context to research’ section. These aren't busywork — contextual understanding is assessed directly in every OCR component, so a page of notes now saves hours of catching up later.
Work through the tasks in the order they're presented — that's the order you'll meet each text in class, so it's the most natural way to build your reading and your journal.


Component 01 Drama and Poetry pre-1900
	TASK 1 —  Read Hamlet and keep a Reading Journal
● TAUGHT: AUTUMN TERM, YEAR 12
Read the whole play before September, ideally in a good annotated edition (Arden, New Cambridge, or RSC editions are all excellent).
As you read, complete one row of the journal table below for each Act. Don't just summarise the plot — note language and structural choices, and jot down your own first impressions and questions.
Aim for real, specific detail: a quotation, a technique, a question you'd want to raise in a seminar.


Context to research:
1. Revenge tragedy as an Elizabethan/Jacobean genre (compare with Kyd's The Spanish Tragedy)
1. Early modern beliefs about ghosts, purgatory and the supernatural
1. Succession anxiety in England around 1600, with an ageing, childless Elizabeth I
1. Renaissance ideas about kingship, honour and order

	Act
	Key events / ideas
	Language / structure / form
	Your response, questions & context

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	




	TASK 2 —  Read A Doll's House and Chaucer's Merchant's Prologue and Tale
These two texts form your pre-1900 comparative pairing for Component 1. Read both in full over the summer — they're taught in different terms, but both are needed now.
[AUTUMN]  A Doll's House (Henrik Ibsen, 1879): a modern English translation is fine (Michael Meyer's or Frank McGuinness's versions are both widely used). Focus on Ibsen's portrayal of marriage, secrecy, and social expectation.
[SPRING]  The Merchant's Prologue and Tale (Chaucer, from The Canterbury Tales): read it once in a modern verse translation (e.g. Nevill Coghill's Penguin translation), then try the opening 30–40 lines in the original Middle English, reading aloud to hear the rhythm.
Complete a journal entry for each text using the table below — think about what the two texts might have in common thematically (marriage, deception, gender, appearance vs reality) even though they're centuries and forms apart.


Context to research — A Doll's House:
1. Married women's legal and property status in 1870s Norway and wider Europe
1. Ibsen and the rise of theatrical realism and the ‘problem play’
1. The play's scandalised early reception — contemporaries called Nora's exit ‘the door slam heard around Europe’
Context to research — The Merchant's Prologue and Tale:
1. The fabliau tradition and ‘estates satire’ in medieval literature
1. Medieval attitudes to marriage, old age, and the ‘January–May’ pairing of an old husband and young wife
1. Chaucer's own life and career, and how this tale fits the Canterbury Tales' frame narrative

	Text
	Key events / ideas
	Language / structure / form
	Your response, questions & context

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	




Component 02 Comparative and Contextual Study: Dystopia
	TASK 3 —  Read The Handmaid's Tale
● TAUGHT: SPRING TERM, YEAR 12
The Handmaid's Tale (Margaret Atwood, 1985) is one of your two core Dystopia texts. It's formally taught in Spring term of Year 12, but read it in full before September like the rest of your set texts.
Keep a journal entry per section (the novel is organised into numbered sections).


Context to research:
1. Second-wave feminism and the religious right in 1980s Reagan-era America
1. Atwood's own ‘rule’: nothing in the novel happens that hasn't already happened somewhere in real history
1. Puritan New England history — the novel is set in a reimagined Cambridge, Massachusetts

	Text
	Key events / ideas
	Language / structure / form
	Your response, questions & context

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	




	TASK 4 —  Read Nineteen Eighty-Four, and explore wider Dystopian reading
● TAUGHT: YEAR 13
Nineteen Eighty-Four (George Orwell, 1949) is your other core Dystopia text, alongside The Handmaid's Tale. It isn't formally taught until Year 13, but please read it in full over the summer too — it's a fast, gripping read and a natural companion to The Handmaid's Tale, and you'll be glad to have it fresh in mind when you return to it.
If you'd like to go further still, choose ONE further text from the official OCR list below as extension reading — you'll return to this wider list properly independently and in your ATHENA HUB reading time over the course of Year 12 and Year 13.


Context to research:
1. Orwell's own experience of the Spanish Civil War and his wartime propaganda work at the BBC
1. Stalinism, Soviet Russia, and Cold War anxieties in post-war Britain
1. The development of the dystopian genre, from Wells and Zamyatin through to Huxley and Orwell

	Author
	Title
	First published

	George Orwell
	Nineteen Eighty-Four
	1949

	Margaret Atwood
	The Handmaid's Tale
	1985

	H G Wells
	The Time Machine
	1895

	Aldous Huxley
	Brave New World
	1932

	Ray Bradbury
	Fahrenheit 451
	1953

	Anthony Burgess
	A Clockwork Orange
	1962

	J G Ballard
	The Drowned World
	1962

	Doris Lessing
	Memoirs of a Survivor
	1974

	P D James
	The Children of Men
	1992

	Octavia E Butler
	Parable of the Sower
	1993

	Cormac McCarthy
	The Road
	2006



	Text
	Key events / ideas
	Language / structure / form
	Your response, questions & context

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	




Component 03 — Non-Exam Assessment (NEA)
Your NEA coursework itself isn't written until Summer term of Year 12, but the reading and planning below should still happen this summer, particularly finishing A Streetcar Named Desire.
	TASK 5 —  Read A Streetcar Named Desire (NEA Task 1 text)
● TAUGHT: SUMMER TERM, YEAR 12 (NEA)
A Streetcar Named Desire (Tennessee Williams) will be your text for NEA Task 1 — a close reading essay on a single extract. Read it in full over the summer along with your other set texts, even though the essay itself isn't written until Summer term.
As you read, mark up 3–4 extracts (a page or so each) that strike you as rich for close analysis — moments of high tension, symbolism, or revealing dialogue. You'll use one of these as the basis for your close reading essay.


Context to research:
1. The decline of the Old South plantation aristocracy after the Second World War
1. Tennessee Williams's own life and his ‘Southern Gothic’ style
1. Elia Kazan's original Broadway production and the rise of Method acting

	Scene
	Key events / ideas
	Language / structure / form
	Your response, questions & context

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	




	TASK 6 —  Choose your NEA Task 2 pairing
● TAUGHT: SUMMER TERM, YEAR 12 (NEA)
For NEA Task 2, you'll write a comparative essay on a pair of texts (one poetry, one prose) chosen from the department's approved list below, organised by theme.
Use some of your summer to research this list and settle on your pairing, then start reading your chosen texts. You don't need to have finished both by September, but a confident choice and a good start will put you well ahead.



	Theme
	Title
	Author
	Date
	Form

	WAR THROUGH TIME
	Selected Poems
	Wilfred Owen
	1920
	Poetry

	
	Half of a Yellow Sun
	Chimamanda Adichie
	2006
	Prose

	RELIGION IN LITERATURE
	Selected Poems
	Elizabeth Jennings
	1985
	Poetry

	
	The Good Man Jesus and the Scoundrel Christ
	Philip Pullman
	2011
	Prose

	DISILLUSION IN AMERICA
	Selected Poems
	E E Cummings
	1958
	Poetry

	
	Netherland
	Joseph O'Neill
	2008
	Prose

	IRISH LITERATURE
	Selected Poems (post-1900)
	W B Yeats
	1939
	Poetry

	
	Love and Summer
	William Trevor
	2009
	Prose

	THE CONTEMPORARY WORLD
	District and Circle
	Seamus Heaney
	2006
	Poetry

	
	Saturday
	Ian McEwan
	2005
	Prose

	RELATIONSHIPS AND CHANGE
	Of Mutability
	Jo Shapcott
	2011
	Poetry

	
	Revolutionary Road
	Richard Yates
	1961
	Prose

	TIME
	Poems of 1912–13
	Thomas Hardy
	1913
	Poetry

	
	Atonement
	Ian McEwan
	2001
	Prose

	YOUNG WOMEN
	Ariel
	Sylvia Plath
	1965
	Poetry

	
	Purple Hibiscus
	Chimamanda Adichie
	2003
	Prose

	YOUNG MEN
	The Blue Book
	Owen Sheers
	2000
	Poetry

	
	Portrait of the Artist as a Young Man
	James Joyce
	1916
	Prose

	INVASION
	North
	Seamus Heaney
	1975
	Poetry

	
	Resistance
	Owen Sheers
	2007
	Prose

	EAST/WEST
	Look We Have Coming to Dover!
	Daljit Nagra
	2007
	Poetry

	
	A Passage to India
	E M Forster
	1924
	Prose

	THE CITY
	The Waste Land and Other Poems
	T S Eliot
	1922
	Poetry

	
	Narcopolis
	Jeet Thayil
	2012
	Prose




	TASK 7 —  Explore NEA questions using the OCR tool
● TAUGHT: SUMMER TERM, YEAR 12 (NEA)
Once you've chosen your Task 2 pairing, use the OCR 'Text and Task Proposal Form' to see the pre-approved essay questions available for your chosen texts.
Text and task proposal form — AS/A Level GCE English Literature (OCR)
Important: do NOT submit anything through the tool — the school submits official text and task choices on your behalf. Just use it to browse the pre-approved question options.



1. Enter A Streetcar Named Desire as your Task 1 text, and select the close reading option.
1. Enter your chosen pairing of texts as your Task 2 selection, then click 'Check' — it should confirm your choice is valid.
1. Scroll down to see the drop-down menus of pre-approved questions for your texts.
1. Write down any questions that appeal to you for both Task 1 and Task 2 — note down two or three options if you're not certain. For some Task 1 questions you may need to suggest which extract you'd use.
1. When you're done, close the tool without saving or submitting anything.


Reading Journal — Extra Pages
Use these blank pages for any text on your wider reading list, or to continue any of your set-text journals if you need more space.

	Text / poem
	Key events / ideas
	Language / structure / form
	Your response, questions & context

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	




A note for students: don't worry about writing 'perfect' academic analysis this summer — the aim is close, curious reading and honest first responses. We will build the formal essay-writing skills together from September.
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