ENGLISH HOMEWORK BOOKLET

YEAR 7 - Shakespeare’s comedies

Dear parents, carers and most importantly, students,

Evidence shows that the impact of homework, on average, is five months' additional progress. Evidence also suggests that
homework that relates to learning during normal school time is important. Therefore this booklet is separated into
different sections as each helps to prepare for content covered in lessons across the half term and also reinforces past
learning; both help to move your child’s knowledge into their more secure longer term memory. For more information
please visit the Education Endowment Foundation webpage.

Each half term a new booklet will be published on Teams for you to access.

Every week, on a Monday, the homework is set and due by the Sunday of the same week.

There is a set of mastery and challenge tasks which are compulsory (you have to do them).

There is also an extension task which is optional (you can choose to do them).

There is also a set of revision tasks on page 1 which should be done from time to time throughout the half term.
If you get stuck, email your teacher or see them during the week at school for help.

We also have a homework club where staff are able to help you each week.

Please post your completed homework on Teams in your class group.

Remember to revise the literacy vocabulary lists each week as well. Get a parent or carer to test you.

Please dip into the recommended reading list for Ks3: challenge yourself to read a new author!

AN N N U NN Y NN

Thank you for your support and effort!




Optional (but recommended) revision tasks

Practice every these regularly to get the knowledge into your long-term memory for exam success.

1.Revise key vocabulary weekly throughout spring term 2. Test yourself using homemade flashcards: we can provide card. Write the
definition on one side and the word on the other. Separate into a pile you know and a pile you don’t. Test. Repeat over time: days and
weeks.

2. Read a book of your choice from start to finish: https://schoolreadinglist.co.uk/reading-lists-for-ks3-pupils/suggested-reading-list-
for-year-7-pupils-ks2-age-11-12/

Get a parent or carer to sign you have read it for positive points.

3. Any week you can ‘switch’ the homework task and write a review of a book you have read from the above link. Your teachers love
hearing about the books you read!

*A hard copy of the texts these extracts were taken from, ‘Shakespeare’s World: Theatre and Entertainment’ by Kathy Elgin (ISBN:
9781842345184) can be found in our school’s library.


https://schoolreadinglist.co.uk/reading-lists-for-ks3-pupils/suggested-reading-list-for-year-7-pupils-ks2-age-11-12/
https://schoolreadinglist.co.uk/reading-lists-for-ks3-pupils/suggested-reading-list-for-year-7-pupils-ks2-age-11-12/
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Week 1: The theatres

Mastery — read the text on the next page called ‘Theatres’ and answer the questions below in full sentences:

When were permanent theatres established in London?
Where were they built?
How were they shaped and what were they made from?

A WNR

Who were the groundlings?

Extension — find out ten facts about your local theatre house. Write them in the space below.
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The Theatre |

S

Plays used to be performed by travelling groups of actors who set up
temporary stages in towns and villages. By about 1570, hOWGVcr
permanent theatres were being built in London to meet the popular
demand for drama. People flocked in their thousands to the Theatre, ‘
Curtain, the Rose, the Swan and the Globe. All theatres had to be bu,h
outside the city boundary and several were built on the south bank of '
Thames, which made going to the theatre an exciting excursion, =

cockpt: the
theatre, similar
in shape to the

pit where cock-
ﬂg)\ling was held
nusi)'.- vast
Aview of the o] cosgues: helmets
Thames in 1616° . affright: frighten
shisis the Glabs sud ... Can this cockpit hold
Stwan thearres on o) -
wath A G The vasty fields of France? Or may we cram
Pauls Cathedral Within this wooden O the very casques
opposite. \ ) ) / |
That did affright the air at Agincourt ? > ! i
HENRY V, ACT I, PROLOGUE -
= |
7} % &

The "wooden O" is a good description of the public theatres. They were large, round y

timber buildings with an open space in the middle surrounded by galleries of seats; The

stage projected into the central space, with a building behind it containing drcssmg

rooms. The gallery roof was usually

-
fi

thatched, which made fire a constant hazard. The

Globe burned down after sparks from a stuge cannon set light 1o the thatch..

b

Groundlings (people

who stood in front
the stage) often
o{m l:?lﬁmi" A madel of Shakespearcs Globe. T he theatre wis
throughout reconstructed close to the original site in the 19905 I
. performanices.

0, it offends me to the soul to hear a
robustious periwig-pated fellow tear a
passion to tatters ... to split the ears of the
groundlings, who for the most part are
capable of nothing but inexplicable dumb-
shows and noise.

Hameer, Acr 3, Scene 2
I robwtious: boisterous, noisy

perinig-pated: wearing a wig ‘
copable of: appreciative of : '

-

\
\

f
¢
i
LY
The better-off people sat in proper seats in the galleries, where they could show
themselves off as well as watch the play. For a penny, poorer people could stand in the
space in front of the stage. These were the “groundlings” Hamlet is making fun of: They
were famous for their rowdy behaviour. Caught up in the excitement of the play, they

often joined in, shouting out comments and sometimes climbing on thc stage.
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Week 2: Elizabethan plays

Mastery — read the text on the next page called ‘Elizabethan plays’ and answer the questions below in full sentences:

What was fashionable to write about in plays during Shakespeare’s time?
How did Shakespeare make his plays more interesting?

What were comedies about?

What made the audience feel patriotic?

i dh L N R

What does pastoral and monologue mean (use a dictionary for these definitions)?

Extension: Write a monologue reflecting on your day so far.
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Elizabethan Plays

I he new permanent theatres
allowed writers to produce more

sophisticated plays. They could now
include spectacular effects and suggest
different locations. Certain types of play
became fashionable at different times.
For example, when Shakespeare began
to write, plays about revenge and
supernatural events involving
ghosts were all the rage.
Shakespeare was clever enough to

follow the fashion, but his plays were better - s
Playwrights were not rich
writers gf one play in 1599
paid £8, while.a single costume
the:same play cost £10.

than the others because he made his characters
more interesting by showing what they were

thinking.

The best actors in the Theatre companies had to be able to perform 2
| ‘ S ; wide variety of plays. Tragedies were serious

world, either for tragedy,

dramas about the downfall of heroes, usually

’ including murder and revenge. Comedies

[ comedy, history, pastoral,

pOStOTGI‘CONH'CGL weren't necessarily funny, but Just light—heaneg

hl’SfO?‘l'(‘a[-pGStOF(l!. plays with happy endings. Pastoral plays showed

5 g o the simple lives of shepherds and farmers. As ’
tragical-historical, BB

- ’ ol more people left the countryside to live in !

‘ "“gm’ -comicai- towns, they became nostalgic for this old way of

historical-pastoral ...
Acr 2, Scene 2

life. Especially popular in wartime were plays

Hamrer, based on real historical events, Being reminded

l of the exploits of the great King Henry V, for.
pastoral: set 1n . 22

/ example, made Englis atriotic.

e e I glish people feel p 3

-
¢
:

o0UA] ‘/L’)ll,l()},s”l_zrlpj}t,

E should condemn it as

Be - and plcuc the groundhngs

If this were played

upon a stage now, |

an improbable fiction.
Twerrra NicHT,

Act 3, Scexe 4

-~
[

at el
(' .

Ehzabeduh d\eaus_w above‘
=5 all, great. eme’{*hwm;m Evcn’

serious plays mclutledéiagiand
danccs to breal: up lﬁg actlom

This film af Henry V,
about the English

Thc Splmsh Tragudy

Audiences loved to be scared by O,
1 “lF. RONIMO xsmadibnm_-

vjctory over the French
at Agincourt (1415), 1
was made during the \
Second World Way. It
§" was shown to British
Nwly Corvellod , dwcnded, axd Enlargedmish wew 71 soldiers to raise morale. -

Addition, aiit bath of b boans évers ~
firey ' -

supernatural elements like
Containing the lamentable end of Deu Havatis,

and Bokwipera ;. Wigh ehe pirifull Dexhy
of Hizaomino,

ghosts, witches and magicians, .
and grisly murders were a
frequent feature. It was also quite
! usual for playwrights to recycle
N oli ay - from e
plots from earlier plays or fro As 115 title page shows,
Thomas Kyd’s The
Spanish Tragedy was g
full of the sensational
cvents audiences loved,

published stories. Shakespeare
borrowed material from all kinds
of sources, especially translations

of foreign tales. including\madness |

and several murders.
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Week 3: Stage, sets and costumes

Mastery — read the text on the next page called ‘Stage, sets and costumes’ and answer the questions below in full sentences:

What did the audience have to conjure up in their imagination?

Why did Shakespeare have to include lots of description in his dialogue?
What items could be used on stage?

What were very expensive?

Lk LN R

What props might a king wear to discern himself on stage?

Extension: Design a costume for a character. Label your creative decisions which should focus on making the character easily
recognisable to an audience (their status, gender, employment etc).




Stage, Sets and

Costumes

o d 1o
recredied as closely

as possible

heatre in Shakespeare's [ will discharge it in either your

time did not have sets [s it not monstrous that this player here, straw-colour beard, your orange-
or scenery. There was just an . o X : . ‘
e s But in a fiction, in a dream of passion, tawny beard, your purple-in-grain
open stage, with pillars to X j | B o) Fréndl
g ! ) ] rd, or your rrench-crown-
support a platform above, Could force his soul so to his own conceit ea )

called "heaven”. The That from her working all his visage colour beard, your perfect yellow.
audience conjured up the wann'd. A Mipsummer Nicut's Drean,

: : ; ’ Acr 1, Scene 2
location and the scenery in Haiirev, Aci2, Seiss 2 N8 N
their own imagination, but: only _

conceit: thing b discharge: perform usl
helped b)’ thc powel‘ 0f hf‘ wWas r= b} L"‘“{‘ ;l-’!\' l;ln-Colnllrrd
Shakespcarc’s descriptive imagining 4' purple-in-grain: scarlet or erimson
A y i e i - = ~ French-crown: a gold coin
language and the actors’ skill. Shge: ace Because there was so little scenery .
e 1 ivonn'd: went gima
W ‘stage, t =3 i 3

Even unCducaled peopie were pale on stage he actors had to hold v Costumes were very expensive. The main
AcEustomeC o o thetr the sudience's aention by HE actors had special outfits, but the rest usually
imagination in this way. force of their acting. Hamlet is SO0 N Py B R S e e ey

talking here about an actor ‘ actors wore or carried props to suggest their

who is moved by the power of character — kings wore crowns, huntsmen

his own performance. The big, carried bows, and so on. Characters could

In the floor of ’ o t | | A ;
; open stage was bare apart from o also be identified by the style of wig or beard
the stage was : / ’
a trap-door, small items like rhalrs' or _’ they wore, which is why Bottom here is
through which tables which cog]d b? 1 worrying about his beard.
1/4'.'-'!./1 l)l":'.f.'r.wh l T]
carried on. There was . T 2
conld appear. 4 Apart from plays like Julius Caesar, which needed
usually a curtain behind which < historical costume, most were probably performed in
characters could hide or listen | elaborate versions of Flizabethan dress,

unseen to other characters'

conversation, when the plot

O J.’J}.!."c(.t’??u,k ¢

demanded it. Lo | !. f 5
v
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Week 4: The Actors

Mastery — read the text on the next page called ‘The Actors’ and answer the questions below in full sentences:

Where dd actors learn how to act?

Who were the greatest tragic actors?

What was William Kemp famous for doing?

Who did Shakespeare favour for his comedy routines?
Why did Queen Elizabeth get upset with Tarleton?

Lk LN R

Extension: Who are your favourite actors? Write ten facts about their career below:

10



h too..

»' “ ‘,z (\T

‘ = =
The ACtOI‘S A\nd let those that ;’/u‘\* VOUr

fJ o
Allhough they were regarded with suspicion by the au‘hoﬂ'tic; = o [ — —
. v dcty ( A
ere,-on the whole, respectable and reasonably educated People ‘,, "4 ; A T T B s Fcs s
there were no drama schools, they learned their craft on stage, ; p j)) g ——
Shakespeare joined the theatre as an actor and probably went o speak no more than is set down for o
performing on and off Eass them — for there be of them that will e
\gule he was writing. e themselves laugh, to set on some quan- |
ne of his roles was ] : ~
& & Old U Lifesb . /| tity of barren spectators to laugh too... |-
am, the family servant | ife’s but a walking shadow, a poor pla -
in As Jou Like I % el Hamier, Act 3, Scene 2 |
ou Like It. Ben . That struts and frets his hour upon the stage =
o i : 4 .
{a nson also began'his | And then is heard no more. ; - 3
. reer as an actor : 4 - ™
» i her clown G
MaceeTH, A Will Kemp, anot 3 e \ —
althobugh apparently a . ¢t 5, Scene 6 in Shaﬁdp_edm;:'"l""f)" “Hamlet warns the company's comic actors not to ~—
ve ad one. was famions for dancing @ | EER 7 T - —
ry ne P < g L :::nrj-rda)' moris dance all~ ; x , spoil scenes; as they often did, by —
: {\:’ = FE ""; v o the way from London’ _ﬂpolins about or adding extra jokes -
Q I Macbeth iicre remii{és u;-”'thai;;é: -} i = : 30 R g Shaksspece A
£ Lt REE s probjbly had Richard Tarleton i
performance 15 soon over and forgotten, ; Prdi&hy{mi K. :Ir ‘; e!o: 2 ',i‘
Nevertheless, some Elizabethan actors becante g ,,,ff_!}n 2 .°{fm9“’ DWIIOrMAOM. A=K
celebrities. Audiences saw acto DL heé had ifien many great comedy K= &
variety of.rol dli = regular.ly HER \ rm(lihes. arleton had been a solo’ / (@)
favou:i( 2 'r}e‘s and liked to pick out their :‘ﬁcrfo'x‘;ncr ::i;d sBxﬁc{{-ﬂn;es forgothe was = 3
es. 9 2 -k o — &
i € two greatest tragic actors were o now part of a company with a sq’;-ipt ‘to follow. -~ ‘
~awar T : \ / .
— .eyn of the Admiral’s Men and Richard . '_5.'- . e Tarleton was, Queen Elizabéth's favourite, until ‘b\‘\
ur ) 1 ~ ;
; age of Shakespeare's company. Shakespeare L ( | ) he upsel-her’b}\makiﬁgjdkcs about the Earl of o
almost certainly wrote the roles of Hamlet, Dthello " Leicester. Theatre and politics could be a —
- ¢ . 0 S )
and King Lear for Burbage, and he was esprci},").« i dangerous mixture! :‘“‘\"
PR i i J \ o>
famous for his performance as Richard TI1. S -
The role of Hamlet is one of & [
= the most difficult becanse it ’ S
: T combines tragedy and e ) 1
Edward Alleyn retived from . presended madness. s ¢ ‘(“ —
the stage carly and became a \ i <
“"‘"///’_)' businessman, Y l : g2l o

i
b ﬂ_i
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Week 5: Boy Actors

Mastery — read the text on the next page called ‘Boy Actors’ and answer the questions below in full sentences:

Why didn’t women act on stage?

Having boys play women on stage gave the playwrights the chance to write funny plots where what happens?
Which schools were invited to perform for the court?

In ‘Twelfth Night’ which character plays a girl disguised as a boy?

What did boy actors wear on stage?

i dh L N R

Extension: When were females allowed to perform on stage? How did this change occur? Research this and answer below
in full sentences.
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Boy Actors e f e

Because women were not allowed to act on stage, all the female rojeg - =)
had to-be performed by boys whose voices had not yet broken. ) ) ) ! -
Playing a young girl like Juliet may not have been too difficult, but There is, sir, an eyrie of children, little eyases, that 2,
Shakespeare's older heroines, such as Cleopatra, or Rosalind m;tg‘ cry out on the top of question, and are most tyran- .
It, must haye taken a lot of skill. When they joined a comp ' '\ nically clapped for't. These are now the fashion, .
learned their trade by being apprenticed to older actors. ' and so berattle the common stages... o~
’ ) 3 | g —
I . 7 = = : HAMLET, Act 3, Scene 2 In Shakespeare’s Twelfth —~,
04 T € Roarmg G"’IC' | Night, Viola disguises , "3
% Nq)’v falth, let not me quy a woman: [ ¥ herself as a boy called -
OR ; g o M I “Cesario" to serve Duke S
Mol (ue-Purfe. have a beard coming. i eyases: young hawks Oriiito. =
As i halhlml beene Aftad on the T AN on the to of question: with maximum force —
Y st Primectis thppmg. | O aclugeby A Mipsummer Nicut's Dreay, tyrannically: forcefully Boyacion discovercd =~ TS
e T e T A Act ] ¥ Scene 2 berattle: fill with noise r}mtﬁ»mlc clothes —
! X common )'US\": l)ubllc Pliyhou!c‘ 1 meant t[g/" f‘/'a'ffs ﬂ'l(l —
E. stiff, uncomfortable -
H S T ;__ R L £ \ bodices "“f
& 7 —£= > T Nt ! =
E Francxs Flute here is dumayed at bemg cast ak th In ‘h\S quote Hamlet is heanng abom ) i
g heroine in the play He tries to.get out °f“‘bT a company of boy actors- who have. W
3 saying he is old enough to shave. But boys didn't put the adult players out 0{’ job. »l';, 3
‘E only play female characters. Shakespeare also wrote o Amateur acting was part of a boy's _ { =2
i o
= excellent children's roles, like William in The Merry education, and the scholars of Eton, St e
- ' {7 : ham =
Wives of Windsor, Having boys play woraen alio gave | Paul's and Westminster were frequently \ - *
' ! )
playwrights the chance to write fanny plots in ' invited to court to perform their plays =. 3
W, which female characters have to disguise theselves privately for the queen. Around 1600 :':,,
tdu sdow for 7 lemar A=chioy 30d are o be £ : ’ - . 2 : =
ﬂ"’lhpﬂrfzﬂhx:ingﬂhce "?":r:':r(l:';‘l i at his is boys, The sudience & then watching}& boy there developed a fashion for companies =
xange, 1613, ( B e O e ol
. playing a girl who is Siétending to brg boy, | of professional child actors who —
) ; -
The title page of a play written in 1611 by performed adult plays. These :.
P Thomas Deleker and Thomas Middleton, A companies became extremely popular, [ g o
3 bay of about fourteen would have played to the extent that they threatened the oy
. B ale pickpocke S
~ [ Moll Cutpurse, a r.( al-life female pickpocket adilt conipariies; =
who dressed as a man o=
— H..
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Week 6: On Tour

Mastery — read the text on the next page called ‘On Tour’ and answer the questions below in full sentences:

Why was the life of an actor hard work?

What is a Troupe of players?

Why were local authorities suspicious of actors?

Who was Shakespeare often summoned to perform in front of?
Which plays were performed at Oxford University?

Lk LN R

Extension: - Choose a play we have studied so far in this unit and design a theatre poster for it.

14



On Tour

I he big permanent theatres only existed in London. Elsewhere in the
¢

Will you see the players well bestowed?... Let them be well used, for they
are the abstract and brief chronicles of the time.

Hasmuier, Acr 2, Scens 2

bestowed- given lodginga
whddract) summary,
description

at court hen invﬂwl« are profeuiomfs
on tour from lhe city. Major London
companies, like Shakespeare's own, also
went on tour in the summer months,
Often they were forced to do this when
plague broke out in London and the
theatres had to close. Hamlet's visitors
are lucky that he admires them and
wants them taken care of, but actors
weren't slways welcome. Local
puthorities were suspicious of them because
performances attracted rough company like

pickpockets and other thieves.

ountry people still loohed fomrd to the visits of smal mul! eonpmiu of
around,

Heres a marvellous convenient }’/aa’

~
uxm« \| mm wu. =k

s oy n" AT =

'-,\.,

Here's a marvellous convenient =~

place for our rehearsal. This green -
plot shall be our stage, this ~

hawthorn -brake our tiring-house.
A Miosusmsmes Niour's Druawm,

Acr 3. Scene 1

brode: clump of weer
tiring-howwe dressing room ~

N, -
Tt wias a4 groas event in u sotall T

the houses of the various nobles she ? NS bes ¢ troupe of e

¢ f Y mollmgmm wrrived 10'set e
-+ stayed with. They also played in = N ,bﬂ, stage e
university towns like Oxford, ) . J f.g‘
where The Comedy of Errors and ‘ - “"
Hamlet were performed in Vialwable "
16073, They were fortunate, Y —
always af rick on -
The university authorities ez Any acker > 4,
were choosy and some tempred to wear bis g
s cartume vtf-mgr -
other yisiting companies sy i

were paid to go sway

without performing!
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Week 7: Revise for your assessment
Revise the answers to the questions in the box.

Revise the meaning of the dialogue from ‘Much Ado About Nothing’ Act 5 scene 4

BEATRICE

Do not vou love me?
BENEDICK

Troth. no: no more than reason.
BEATRICE

Why, then my cousin Margaret and Ursula
Are much decetved; for they did swear you did.

BENEDICK .
Thev swore that vou were almost sick for me.

BEATRICE

They swore that vou were well-nigh dead for me.

BENEDICK
'Tis no such matter Then vou do not love me?
BEATRICE

No, truly, but in friendly recompense.

What are the features of a Shakespearian comedy?
What are the common characters found in
Shakespeare’s comedy?

How was Shakespeare influenced by society?
What is iambic pentameter?

What are the features of prosodics?

What is a pun?

What is a typical comedic ending?

What is satire?

What is repartee?

16



LEONATO

Come, cousin, [ am sure yvou love the gentleman.

CLAUDIO

And I'll be sworn upon't that he loves her;
For here's a paper written in his hand,

A halting sonnet of his own pure brain,
Fashion'd to Beatrice.

HERO

And here's another

Writ in ty cousin's hand, stolen from her pocket,

Containing her affection unto Benedick.

BENEDICK
A miracle! here's our own hands against our hearts.
Come, I will have thee; but, by this light, I take
thee for pity.

BEATRICE
I would not deny vou; but, by this good day, [ yield
upon great persuasion; and partly to save your life,
for I was told vou were i a consumption.

BENEDICK

Peace! I will stop your mouth.

Kissing her

17



